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Calendar  1920-1921 


The  school  year  is  divided  into  four  terms  of  nine  weeks  each. 

Pupils  are  urged  to  enroll  at  the  beginning  of  the  school  year, 
although  enrollment  can  be  made  at  any  time.  Pupils  will  not 
be  accepted  for  less  than  a  term  of  nine  weeks.  Tuition  is 
charged  from  date  of  entrance,  and  must  be  paid  strictly  in 
advance. 

First  Term— Wednesday,  September  15th,  1920,  to  Tuesday, 
November  16th,  1920. 

Second  Term — Wednesday,  November  17th,  1920,  to  Tuesday, 
February  1st,  1921. 

Christmas  Vacation — December  17th  to  January  3rd. 

Third  Term — Wednesday,  February  2nd,  1921,  to  Tuesday, 
April  12th,  1921. 

Spring  Vacation — March  25th  to  April  4th. 

Fourth  Term — Wednesday,  April  13th,  1921,  to  Tuesday,  June 
14th,  1921. 

Commencement  Concert  and  Graduation  Exercises — Tuesday 
evening,  June  14th. 


Registration 

The  office  of  the  Bradley  Conservatory  of  Music,  409  Bradley 
Ave.,  is  open  every  day  except  Sunday,  between  the  hours  of 
9 :00  a.  m.  and  5  :30  p.  m.  for  registration.  Pupils  are  requested 
to  register  on  the  dates  designated  for  registration,  namely: 

First  Term— September   13th  and   14th,   1920. 

Second  Term— November  17th,  1920. 

Third  Term— February  2nd,  1921. 

Fourth  Term— April  13th,  1921. 


Faculty 


THEODORE  CHALON  BURGESS,  Ph.D.,  Director  of  Bradley 
Polytechnic  Institute. 

FRANKLIN  STEAD,  Director  of  Bradley  Conservatory  of  Music. 

Piano 


Franklin  Stead 
Mrs.  Dudley  Chase  Chaffee 
Elizabeth  Perry  Meek 
*Bertha  Ferris  Todd 


Mabel  Riggs  Stead 
Adelaide  Jansen 
Eilleen  Hoover  Faginkrantz 
Beula  Marie  Collinson 


Charles  H.  Keep 


Voice  Culture 

*Mary  Holmes  Thompson 
Edith  Clinebell 


Ignatius  L.  Tello 


Violin 


May  V.  Ulrich; 


Organ 

Franklin  Stead 

Violoncello 

Lamberto  A.  Mantovani 

Clarinet,  Saxophone 

Raymond  Rheaume 

Cornet,  Trombone  and  other  Orchestral  Instruments 

To  be  Supplied 


Harmony,  Counterpoint,  Composition 

Franklin  Stead 


Faculty 


Ear  Training,  Keyboard  Harmony,  Fundamental  Training 

Mrs.  Dudley  Chase  Chaffee 

History  of  Music  Ensemble  Playing 

Charles  H.  Keep  Ignatius  L.  Tello 

General  Theory  and  Analysis 

Franklin   Stead 

Public  School  Music  Methods 

Danelia  Janssen 

Children's  Classes,  Faelten  System 

Mrs.  Dudley  Chase  Chaffee  Elizabeth  Perry  Meek 

Chorus  Orchestra 

Franklin  Stead  Ignatius  L.  Tello 

Normal  Department 

Mrs.  Dudley  Chase  Chaffee  Franklin    Stead 

Charles  H.  Keep  Ignatius  L.  Tello 

Dramatic  Art,  Expression  and  Public  Speaking 

Josephine    Geiger 

Modern  Languages 

Naomi  Lagron 


*On  Leave  of  Absence. 
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Bradley  Conservatory  of  Music 

Formerly  Peoria  Musical  College 

FRANKLIN  STEAD,  Director 

Bradley  Polytechnic  Institute,  having  long  felt  the  need  of 
a  department  of  music,  was  quick  to  act  when  the  opportunity 
came  to  add  a  school  of  music  already  thoroughly  organized 
and  with  an  established  reputation  as  a  school,  equal,  if  not 
superior  to  any  in  Illinois.  By  an  arrangement  taking  effect 
July  first,  1920,  the  Peoria  Musical  College  becomes  a  depart- 
ment of  Bradley  Polytechnic  Institute  under  the  name,  Bradley 
Conservatory  of  Music. 

The  aim  of  the  college  has  been  to  maintain  the  highest 
standards  in  all  branches  of  study  and  to  provide,  at  nominal 
expense,  courses  of  instruction  which  would  be  thorough  and 
comprehensive. 

The  modern  and  systematic  training  employed  from  the  be- 
ginning of  the  Preparatory  Courses,  through  the  completion  of 
the  Post  Graduate  Courses,  has  brought  the  school  merited 
recognition  as  an  institution  of  great  worth.  Its  educational 
value  and  high  ideals  are  strongly  felt,  not  alone  in  Peoria,  but 
throughout  Illinois  and  surrounding  states. 

The  school  will  continue  along  the  same  lines  under  the  new 
name,  Bradley  Conservatory  of  Music.  All  departments  will  be 
retained  and  additions  made,  and  under  the  general  supervision 
and  support  of  such  a  substantial  institution  as  Bradley  Poly- 
technic Institute,  the  Bradley  Conservatory  of  Music  is  certain 
to  become  not  only  one  of  the  largest  and  best  equipped  depart- 
ments of  the  Institution,  but  also  one  of  the  leading  schools 
of  music  in  the  country. 

Bradley  Institute  is  fortunate  in  being  able  to  retain  prac- 
tically the  entire  teaching  force  of  the  college.  It  is  a  matter 
of  special  congratulation  that  Franklin  Stead  has  arranged  to 
remain  as  director  of  the  Bradley  Conservatory  of  Music.  It 
would  be  difficult  for  the  Institute  to  find  his  superior.  He  is 
especially  fitted  by  temperament,  natural  ability  and  musical  train- 
ing for  this  work.  He  has  had  a  long  period  of  successful  ex- 
perience as  Head  of  Schools  of  Music  in  Yankton  College,  and 
at  the  Illinois  Woman's  College,  before  establishing  the  Peoria 
Musical  College.  The  marked  success  of  the  Peoria  school  has 
been  due  largely  to  Mr.  Stead's  wise  and  efficient  management 
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Advantages  of  Location 

DEORIA,  the  second  city  of  the  state  and  one  well  known 
*  as  a  musical  center,  offers  the  music  student  many  oppor- 
tunities essential   for  thorough  musical  development. 

Each  year,  a  number  of  the  country's  best  orchestras  are 
brought  to  Peoria,  by  various  musical  organizations,  and  there 
are  frequent  opportunities  of  hearing  the  world-famous  artists, 
an  important  factor  in  the  life  of  the  music  student. 

The  Peoria  Public  Library,  is  a  veritable  treasure-house  for 
the  music  student  and  its  very  excellent  music  department,  is 
accessible  to  all.  In  it  may  be  found  the  scores  of  all  the  famous 
operas,  many  valuable  biographies  of  composers,  and  any  amount 
of  volumes  containing  information  of  interest  to  the  serious 
music  student. 

Peoria  is  justly  proud  of  its  parks  and  drives,  the  inspiring 
Heights  and  famous  historical  spots  which  make  it  an  ideal 
resident  city. 

Located  in  one  of  the  most  beautiful  sections  of  the  city 
is  Bradley  Polytechnic  Institute.  The  Conservatory  building 
is  pleasantly  situated  near  the   other  buildings   on   the   campus. 

This  location  is  equally  accessible  to  resident  and  non-resident 
students. 

The  excellent  transportation  facilities,  fourteen  steam  roads 
and  two  interurban  lines,  make  it  possible  for  students  in  near-by 
towns  to  study  at  the  Bradley  Conservatory  and  still  reside  at 
home. 
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Conservatory  Equipment 

The  building,  which  will  be  the  home  of  the  Conservatory,  is 
now  being  remodeled  and  enlarged.  Aside  from  the  reception 
room  and  the  Director's  office,  there  will  be  many  studios,  class 
rooms  and  practice  rooms.  The  studios  will  be  furnished  with 
new  pianos  and  the  building  will  be  equipped  in  every  detail  to 
meet  the  demands  of  the  work  of  the  Conservatory. 

The  main  chapel  of  the  Bradley  Polytechnic  Institute,  which 
has  a  seating  capacity  of  one  thousand,  will  be  used  by  the 
Conservatory  for  all  recitals,  concerts  and  dramatic  productions. 

A  fine  new  pipe  organ,  built  by  the  Hinners  organ  company 
of  Pekin,  Illinois,  will  be  installed,  ready  for  the  opening  of 
the  school  year  September,  1920.  This  organ  will  be  known 
as  the  Avery  Memorial  organ   (See  page  48). 

The  chapel  will  also  be  equipped  with  a  new  concert  grand 
piano. 
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Outline  of  Instruction 

The  courses  of  instruction  offered  by  the  Bradley  Conservatory 
are  comprehensive  and  planned  with  reference  to  meeting  the 
requirements  of  every  student.  The  courses  in  Piano,  Organ, 
Voice,  Violin  and  Violoncello,  are  divided  as  follows : 

I.  Preparatory. 

II.  Intermediate. 

III.  Advanced  (Soloist's  or  Teacher's  Diploma). 

IV.  Post  Graduate,  Degree  "Bachelor  of  Music." 

Students  may  enter  any  of  the  above  courses  after  satisfactory 
examination,  in  all  requirements. 

Students  will  be  advanced  as  rapidly  as  possible  from  one 
course  to  the  next,  but  no  definite  time  can  be  stated  for  the 
completion  of  the  courses,  that  depending  on  the  ability  of  the 
student,  as  well  as  the  time  devoted  daily  to  study. 

Special  Students 

Students  not  desirous  of  completing  a  prescribed  course  may 
specialize  along  any  line.  Such  students  will  be  entitled  to 
all  free  advantages  of  the  Conservatory.  Special  students,  in  any 
branch  of  study,  who  have  completed  the  Advanced  Course  with 
partial  Theoretical  Course,  will  be  granted  a  special  certificate, 
for  the  work  done,  but  no  Teacher's  Certificate,  Diploma  or 
Degree  will  be  granted  until  the  full  courses  of  instruction  have 
been  completed. 

Preparatory  Course 

Great  emphasis  is  placed  upon  the  work  in  this  course.  From 
the  very  beginning,  the  student  must  acquire  a  true  understanding 
of  technique  and  tone  production,  become  well  grounded  in  all 
the  essentials  of  music  which  provide  a  solid  foundation  for 
all  future  study.  The  work  in  this  course  is  planned  to  meet 
the  needs  of  the  adult  student  as  well  as  that  of  the  child. 

Special  attention  is  given  to  the  Children's  Department,  where 
the    Faelten    System    of    Fundamental   Training   is    used.     This 
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work  is  adapted  to  the  needs  of  violin  as  well  as  piano  pupils. 
In  this  department  the  work  requires  four  or  more  years  and 
is  divided  into  four  grades.  Pupils  pass  from  this  department 
into  the  Intermediate  Courses  and  are  ready  to  take  up  the 
study  of  Harmony. 

Intermediate  Course 

The  time  required  to  complete  this  course  is  usually  two  years. 
The  additional  studies  required  are  Ear  Training,  Harmony  and 
Ensemble  Playing. 

Advanced  Course  (Junior  and  Senior  Classes) 

Students,  before  entering  this  course,  which  requires  two, 
and  in  some  cases,  three  years,  must  have  completed  the  Inter- 
mediate Course  or  its  equivalent,  with  all  Theoretical  work 
required.  No  student  will  be  allowed  to  enter  this  course  without 
passing  an  examination. 

The  Soloists'  Diploma  is  granted  to  students  who  have  com- 
pleted the  full  course  in  any  branch  of  study  with  all  Theoretical 
and  other  requirements  (page  29),  and  who  have  sufficient  ability 
to  do  public  work.  They  are  required  to  give  a  recital  during 
the  senior  year. 

The  Teacher's  Diploma  is  granted  to  students  who  have 
completed  the  full  course  in  any  subject,  with  all  Theoretical 
and  other  requirements  (page  29),  with  the  full  Normal  Course 
They  are  not  required  to  do  public  work. 

Post  Graduate  Course 

Students  who  enter  this  course  must  have  received  a  diploma 
from  the  graduating  course  of  the  Bradley  Conservatory  or  from 
a  school  of  music  of  equal  standing. 

The  Post  Graduate  Course  in  Piano,  Organ,  Voice,  Violin, 
and  Violoncello,  will  consist  of  extended  repertoire  work  with 
advanced  work  in  Composition  to  cover  all  forms ;  one  year 
of  Ensemble  Playing;  and  at  least  one  public  recital.  On 
completion  of  this  course,  the  student  is  granted  the  Degree 
of  Bachelor  of  Music. 
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Children's  Department 

Recognizing  the  fact  that  thorough  and  systematic  training 
in  the  basic  principles  of  music  is  essential  to  the  proper  training 
of  the  child  mind,  the  Bradley  Conservatory,  from  the  very 
date  of  its  organization,  employed  the  Faelten  System  in  its 
Children's  Department. 

The  great  interest  in  this  work  by  the  children  and  parents, 
and  the  excellent  results  obtained,  have  given  the  department 
a  rapid  growth.  This  system  must  not  be  confused  with  any 
of  the  so-called  Kindergarten  Methods,  for  it  is  a  solid  and 
substantial  musical  foundation  upon  which  a  successful  musical 
career  can  be  built. 

The  work  is  given  in  both  private  and  class  lessons.  Parents 
are  more  eager  each  year,  to  secure  for  their  children,  this 
training  which  leads  to  a  true  understanding  and  appreciation 
of  music  as  an  art. 

The  Faelten  System,  originated  by  Carl  and  Reinhold  Faelten, 
of  Boston,  is  based  on  good  common  sense,  and  is  both  simple 
and  practical.  It  cannot  be  successfully  taught  by  novices  who 
merely  have  read  the  books  or  have  had  limited  instruction. 
To  communicate  the  essentials  of  the  System  properly,  with  the 
aim  to  secure  the  best  results  for  the  pupil,  the  instructor  must 
have  carefully  studied  the  subject.  The  teachers  in  the  Chil- 
drens'  Department  of  this  institution,  have  been  carefully  trained, 
not  only  in  the  essentials,  but  the  details  of  the.  System,  and 
have  gained  wide  experience  through  the  practical  application  of 
the  methods. 

In  the  Faelten  work,  five  important  points  are  brought  out, 
namely :  Training  of  the  Ear,  Eye,  Fingers,  Memory  and 
Intellect. 

The  Ear  is  trained  to  give  the  pupil  a  thorough  understanding 
of  musical  problems  and  construction,  including  Rhythm,  Tone, 
Intervals,  Melody,  Harmony,  Phraseology,  Tempo  and  Inter- 
pretation. 
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The  Eye  is  trained  to  use  and  understand  the  numerous  signs, 
notes,  rests  and  terms  employed  in  musical  notation. 

The  Fingers  are  trained  in  keyboard  location,  good  technic, 
correct  position,  and  ease  and  refinement  in  playing. 

The  musical  Memory  and  Intellect  are  trained  so  that  the 
pupil  can  memorize  properly  and  easily,  thereby  developing  appre- 
ciation and  judgment. 

These  factors  are  developed,  step  by  step,  and  successfully 
interwoven  through  specially  arranged  exercises. 

From  time  to  time,  Public  Demonstrations  of  the  Faelten 
System  are  given  in  the  Conservatory  Recital  Hall.  The  demon- 
strations cover  the  work  of  the  System  thoroughly  and  parents 
can  readily  see  the  advantages  derived  by  educating  their  children 
under  this  System.  The  public  is  invited  to  all  the  Demon- 
strations. 
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Courses  of  Instruction 

Piano 

Preparatory  Course 

Correct  hand  position,  including  technical  exercises  for  con- 
trol of  the  muscles  of  the  fingers,  hands  and  arms.  Scales, 
studies;  sonatinas  by  Clementi,  Kuhlau,  Gurlitt;  pieces  by 
Beethoven,  Mozart,  Bach  and  modern  composers. 

Fundamental  Training  Class,  four  terms. 

Intermediate  Course 

All  forms  of  technical  exercises,  scales,  chords,  arpeggios, 
octaves  ;  studies  by  Duvernoy,  Czerny,  Opus  299,  Clementi,  etc. ; 
Bach  Preludes,  two  and  three-part  Inventions,  and  selections 
from  the  Suites;  Sonatas  by  Mozart,  Haydn  and  Beethoven, 
and  various  forms  of  composition  by  Schubert,  Schumann, 
Mendelssohn,   Grieg,   Chopin   and  others. 

Ear  Training,  Sight  Reading,  Ensemble  Playing   (free  class). 

Harmony,   four  terms. 

Musical  Analysis. 

Pupils  who  have  not  had  sufficient  preparatory  training  are 
required  to  enter  the  Fundamental  Training  Class. 

Teacher's  Certificate 

Students  passing  all  examinations  for  entrance  to  the  Ad- 
vanced Course  will  be  granted  the  Teacher's  Certificate.  The 
additional  requirements  are: 

History  of  Music,  four  terms. 

Normal  Course,  four  terms. 

Advanced  Course 

Junior  Class 

Advanced  technical  work,  Czerny  Opus  740;  Clementi  Studies; 
Bach  Suites,  Preludes  and  Fugues  from  Well-tempered  Clavi- 
chord;  Beethoven  Sonatas;  one  Concerto  by  Mozart,  Hummel, 
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Mendelssohn  or  Beethoven;  pieces  by  Schumann,  Chopin,  Grieg, 
Liszt,   MacDowell,  and  other  modern  composers. 

Harmony  and  Counterpoint,  four  terms. 

History  of  Music,  four  terms. 

Ensemble  Playing,  four  terms. 

Theory  and  Musical  Analysis,  four  terms. 

Senior  Class 

Advanced  technical  work;  Bach  Preludes  and  Fugues  from 
Well-tempered  Clavichord;  Chopin  and  Liszt  Etudes;  one  of 
the  greater  Sonatas  by  Beethoven;  one  Concerto  by  Grieg, 
Rubinstein,  Saint-Saens,  Liszt,  Schumann,  MacDowell,  or  one 
of  the  more  modern  Concertos.  A  well  selected  repertoire  from 
both  the  classic  and  modern  schools. 

In  Ensemble  Playing,  one  modern  and  two  classic  Sonatas, 
and  other  works. 

Harmony,   Counterpoint  and  Composition,   four  terms. 

Theory  and  Harmonic  Analysis,  four  terms. 

Interpretation  Class    (free  class). 

Organ 

Students  before  taking  up  the  study  of  the  organ,  must  have 
had  the  equivalent  of  the  first  year  of  the  Intermediate  Course 
in  Piano. 

Preparatory  Course 

Study  of  manual  touch;  pedal  playing;  Lemmens'  Organ  School 
for  both  legato  and  staccato  playing;  Guilmant's  Practical  Or- 
ganist; choral  playing  and  elementary  registration. 

Ear  Training,  four  terms. 

Harmony,  four  terms. 

Sight  Reading. 

Intermediate  Course 

Pedal  studies  continued;  advanced  registration;  quartette  and 
chorus  accompaniment;  Mendelssohn  Sonatas;  works  by  Bach, 
Guilmant,  Lemmens  and  others. 

Harmony  and  Counterpoint,  four  terms. 

Theory  and  Musical  Analysis,   four  terms. 

Sight  Reading. 
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Advanced  Course 
Junior  and  Senior  Classes 

The  larger  works  of  Bach,  Mendelssohn,  Guilmant,  Rhein- 
berger,  Salome,  Best  and  others  of  the  French,  German  and 
American  composers  ;  transposition,  modulation,  accompaniment 
of  Oratorios  and  Masses. 

Harmony,  Counterpoint  and  Composition,   four  terms. 

Theory  and  Harmonic  Analysis,  four  terms. 

Choir  Conducting. 

Students  having  passed  the  examination  for  the  Advanced 
Course  may  receive  the  Teacher's  Certificate. 

Voice 

Preparatory  Course 

First  principles  of  tone  production  and  voice  liberation,  prin- 
ciples of  correct  breathing,  explanation  of  the  vocal  anatomy, 
study  of  vowel  values  and  consideration  of  the  articulation  of 
consonants,  position  in  singing,  original  vocalises  with  all  the 
vowels,  vocalises  (selected  Marchesi,  Concone,  Giraudet,  Sieber) 
to  cover  some  of  the  following:  sustained  singing  (attack  legato, 
Portamento),  scales,  repeated  notes,  time,  rhythm,  arpeggi,  grace 
notes  (appogiature,  acciacature),  mordents,  turns,  trills,  chro- 
matic scales;   simple  songs. 

Sight  singing   (free  class). 

Preparatory  Course  in  Piano. 

Intermediate  Course 
Diction;  Vocalises  of  Marchesi,  Ponofka,  Nava  and  Bordogni; 
medium  English  and  French  songs;  interpretation. 
Harmony,  four  terms. 

Sight  Singing  and  Chorus  Work  (free  class). 
Piano,  sufficient  to  play  accompaniments. 
Advanced  Course 
Junior  and  Senior  Classes 
Studies    and    Vocalises    of    Panofka,    Sieber    and    Lamperti; 
difficult  English,  French  and  Italian  songs;  interpretation;  Arias 
from  French,  and  Italian  Operas;  Oratorio. 


16  BRADLEY    CONSERVATORY 

Harmony,  four  terms. 

Theory  and  Musical  Analysis,  four  terms. 

French,  four  terms. 

Students  in  voice  having  passed  the  examinations  for  the 
Advanced  Courses  may  receive  the  Teacher's  Certificate.  The 
additional  requirements  are : 

Normal   Course,   four  terms. 

History  of  Music,  four  terms. 

Violin 
Preparatory  Course 
Methods   by    Sevcik;    studies   by   Wohlfahrt,    Bohm,    Kayser, 
Busch,   etc. ;   pieces   by  Dancla,    Beazley,    Biehl,   DeBeriot,    Sitt ; 
Concertos  by  Aecolay,  Seitz,  etc. 
Fundamental  Training  Class. 
Ear  Training. 

Intermediate  Course 

Etudes  by  Dont,  Kreutzer,  Dancla,  Fiorillo,  Mazas;  Concertos 
by  Viotti,  Rode,  Kreutzer,  DeBeriot,  Godard,  Bazinni  Spohr; 
Concert  Fantasies  by  Alard,  Singelee,  etc. ;  solos  by  Wieniawski, 
Hubay,  Vieuxtemps;  Sonatas  by  Handel,  Tartini. 

Harmony,  four  terms. 

Orchestral  Class  (free  class). 

Advanced  Course 
Junior  and  Senior  Classes 

Etudes  by  Rode,  Gavinies,  Mazas,  Hubay,  Sauret,  Alard,  Dont, 
Paganini;  Six  Sonatas  for  Violin  alone,  by  Bach;  Concertos  by 
Mendelssohn,  Wieniawski,  Vieuxtemps,  Spohr,  Bruch;  Fantasie 
and  solos  by  Hubay,  Vieuxtemps,  Wieniawski,  Paganini,  Ernst, 
Sarasate,  Saint-Saens. 

Harmony  and  Counterpoint,  four  terms. 

History  of  Music,  four  terms. 

Theory  and  Musical  Analysis,  four  terms. 

Orchestral  Class  (free  class). 


Mabel  Kiggs  Stead 


Elizabeth  Perry  Meek 

Eilleen  Hoover 

Faginkrantz 


Adelaide  Jansen 
Beula  Maria  Collinson 
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Students  having  passed  the  examination  for  the  Advanced 
Course  may  be  granted  the  Teacher's  Certificate,  The  additional 
requirements  are : 

Normal  Course,  four  terms. 

History  of  Music,  four  terms. 

Violoncello 

Preparatory  Course 

Preliminary  exercises — fingering,  positions,  exercises  for  wrist 
of  right  hand,  scales,  the  different  bowings,  tone  and  execution. 
Fundamental  Training  Class. 
Ear  Training. 

Intermediate  Course 

Kummer,  daily  exercises ;  Dotzauer,  twelve  exercises,  twenty- 
four  Caprices ;  Werk,  twenty  exercises ;  Franchomme,  twelve 
Caprices;  pieces  of  moderate  difficulty. 

Harmony,  four  terms. 

Orchestral  Class  (free  class). 

Ensemble  Playing. 

Advanced  Course 

Daily  exercises  by  F.  Grutzmacher ;  Patti,  etc. ;  Kummer 
Studies ;  Kummer  Duets  for  two  Violoncellos  (as  practice  in 
sight-reading)  ;  Sonatas  by  J.  S.  Bach ;  Concertos  and  concert 
repertoire. 

Harmony  and  Counterpoint,  four  terms. 

History  of  Music,  four  terms. 

Theory  and  Musical  Analysis,  four  terms. 

Orchestral  Class   (free  class). 

Students  having  passed  the  examination  for  the  Advanced 
Course  may  be  granted  the  Teacher's  Certificate.  The  additional 
requirements  are  : 

Normal  Course,  four  terms. 

History  of  Music,  four  terms. 
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Post  Graduate  Course 

Piano,  Organ,  Voice,  Violin  and  Violoncello 

The  Post  Graduate  Course  covers  a  period  of  two  years,  for 
which  a  diploma  is  granted,  with  a  Degree  of  Bachelor  of  Music. 

Pupils  who  wish  to  enter  this  course  must  have  received  a 
diploma  from  the  graduating  course  of  the  Bradley  Conservatory, 
or  from  a  school  of  music  of  equal  standing. 

The  Post  Graduate  Course  in  Piano,  Organ,  Voice,  Violin 
and  Violoncello,  consists  of  extended  repertoire  work  with 
advanced  work  in  Composition  to  cover  all  forms,  one  year 
of  advanced  Ensemble  work  and  at  least  one  public  recital. 

The  piano  repertoire  includes  two  Concertos,  two  of  the 
greater  Beethoven  Sonatas,  several  of  the  larger  works  of  Bach, 
Chopin,   Schumann,  and  the  more  modern  compositions. 

The  organ  repertoire  includes  all  of  the  greater  Bach  Fugues, 
two  Handel  Concertos,  and  compositions  by  Widor,  Guilmant, 
and  many  other  works,  from  both  the  French  and  German 
schools. 

The  vocal  repertoire  includes  two  standard  Oratorios,  two 
Operas  and  songs  from  Schumann,  Schubert,  Brahms,  and  songs 
from  the  modern  schools. 

For  violin  or  violoncello,  the  repertoire  includes  two  standard 
Concertos,  several  Sonatas  for  piano  and  violin  or  violoncello, 
and  other  large  forms  of  composition. 
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Theoretical  Course 

The  work  in  this  Course  is  planned  to  meet  the  requirements 
of  every  student  of  music,  and  especially  those  intending  to 
become  teachers  and  professional  musicians.  The  course  in- 
cludes the  following  subjects : 

Ear  Training,  Keyboard  and  Elementary  Harmony,  one  year. 

Harmony,  Counterpoint,  Composition,  Canon,  Fugue,  two  years. 

History  of  Music,  one  year. 

General  Theory  and  Musical  Analysis,  one  year. 

Ear  Training,  Keyboard  and  Elementary  Harmony 

Exercises  in  writing  Melodies  and  Harmonies  in  Major  and 
Minor  Modes  from  dictation.  Keys,  intervals,  chords,  formation 
of  the  triad,  part-writing  in  root  and  inverted  positions. 

Harmony  and  Counterpoint 

First  Year 
Ear  Training,  Keyboard  and  Elementary  Harmony. 

Second  Year 
Harmonizing  melodies,  chords  of  the  seventh  and  ninth,  mod- 
ulation,   mixed    chords,    suspensions,    organ    point,    etc. ;    simple 
counterpoint  in  all  orders,  in  two  and  three  parts. 

Third  Year 
Advanced  Harmony,  Counterpoint  in  all  orders  in  three  and 
four  parts.     Double   Counterpoint.     Free   composition.     Canon. 
Fugue. 

General  Theory  and  Musical  Analysis 

The  course  in  General  Theory  and  Analysis  is  planned  to  give 
the  student  a  general  idea  of  musical  subjects  which  can  not 
be  dwelt  upon  at  length  in  private  lessons. 

This  work  treats  of  accoustics,  rhythm,  accent,  thematic  treat- 
ment, etc.,  with  analysis  of  musical  form,  interpretation  and  a 
general  study  of  the  orchestra. 
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History 

General  History  of  Music  includes  an  outline  of  the  growth 
of  music  from  the  primitive  attempts  of  the  ancients  to  the 
results  attained  at  the  end  of  the  sixteenth  century,  the  study 
of  various  schools  of  polyphonic  music,  development  of  the  Opera 
and  Oratorio,  and  modern  music  and  musicians. 

A  series  o/f  illustrated  lectures  will  be  given  during  the  year 
dealing  with  the  development  of  the  orchestra  and  the  folk 
music  of  the  different  countries. 

Ensemble  Playing 

In  the  Advanced  Course  for  Piano,  Violin  and  Violoncello, 
two  years  of  Ensemble  Playing  is  required.  This  consists  of 
four  and  eight-hand  piano  arrangement  of  overtures  and  sym- 
phonies. Mozart,  Beethoven,  Grieg  and  other  sonatas  for  piano, 
violin  or  violoncello. 

Sight  Singing  and  Chorus  Work 

Classes  in  Sight  Singing  and  Chorus  Work  are  free  to  all 
students.  The  Chorus,  reorganized  at  the  beginning  of  the  school 
year,  is  open  to  all  vocal  students,  sufficiently  advanced.  The 
Chorus  will  meet  weekly  and  study  part-songs,  standard  Ora- 
torios, and  the  more  modern  works.  Applicants,  not  students 
in  the  Conservatory,  must  be  proficient  in  sight  reading,  and 
will  be  required  to  have  their  voices  tested. 

Orchestra 

The  Orchestra,  re-organized  at  the  opening  of  the  school 
year,  will  be  open  to  students  prepared  for  such  work.  Students 
availing  themselves  of  the  opportunity  to  join  the  Orchestra, 
will  find  the  work  both  interesting  and  beneficial.  Such  works 
as  the  Italian  Symphony,  by  Mozart;  overtures,  by  Schubert  and 
Nicolai,  and  other  compositions  have  been  given  in  public  concert, 
by  the  orchestra. 

Clarinet,  Saxaphone,  Cornet  and  Trombone 

The  Conservatory  offers  a  course  of  instruction  in  each  of  the 
above  instruments  with  competent  teachers. 
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Normal  Course 


A  student  to  enter  the  Normal  Course,  must  be  a  Piano, 
Organ,  Voice,  Violin  or  Violoncello  student  of  the  Conservatory 
and  must  have  completed  at  least  half  of  the  Intermediate  Course 
in  any  one  of  the  above  branches.  The  work  in  this  department 
covers  two  years.  The  first  year  consists  of  work  done  in 
Fundamental  Training,  which  presents  rhythmical  problems, 
formation  of  scales,  intervals  and  chords,  score  reading,  elements 
of  form,  transposition  and  ear  training. 

In  the  second  year,  practical  training  in  teaching  is  provided 
for  each  individual  student,  under  the  direct  supervision  of 
the  Director.  The  following  subjects  are  also  presented  to  the 
class  in  lecture  form  by  members  of  the  Faculty:  Art  of  Teach- 
ing, with  practical  work  by  students;  Methods,  Psychology, 
Pedagogy,  Harmony,  Sight  Reading  applied  to  Piano,  Organ, 
Voice,  Violin  or  Violoncello;  Best  Material  for  Teaching;  Mus- 
ical Journalism. 


22  BRADLEY    CONSERVATORY 

Public  School  Methods 

To  be  a  successful  supervisor  of  music  in  the  public  schools, 
one  must  be  a  musician,  which  signifies,  one  must  be  proficient 
in  ear  training,  sight  reading,  have  a  good  knowledge  of  har- 
mony, musical  history  and  the  training  of  the  voice,  be  able 
to  accompany  creditably  on  the  piano,  be  conversant  with  the 
best  musical  literature  and  well  grounded  in  the  best  methods 
of  teaching  public  school  music. 

The  two  year  course,  as  laid  down  by  the  Bradley  Conserva- 
tory, covers  the  needed  subjects  and  meets  the  demands  of 
the  present  day  school  system  of  the  state  of  Illinois. 

The  Bradley  Conservatory  is  placed  on  the  accredited  list  by 
the  State  Board  of  Examiners  and  is  one  of  the  schools  in  the 
state  to  receive  this  recognition. 

A  diploma  is  granted  by  the  Bradley  Conservatory  on  the 
completion  of  the  following  course : 

First  Year 

Proper  Tone  Production,  Song  Interpretation,  Development 
of  Sight  Singing,  Melody  Writing,  Rhythm,  Keyboard  Work, 
Ear  Training,  Voice  Testing,  Chorus  Work,  Psychology,  Ped- 
agogy,  four  terms. 

Harmony,  four  terms. 

Piano,    four    terms. 

English,  four  terms. 

Second  Year 

General  Review  of  First  Year's  Work,  Song  Analysis,  Musical 
Appreciation,  High  School  Chorus  Work,  Conducting,  Glee  Clubs, 
Orchestra,  Practice  Teaching  and  Observation,   four  terms. 

Voice,  four  terms. 

Piano,  four  terms. 

History  of  Music,  four  terms. 

In  addition  to  the  above  Course,  the  State  of  Illinois,  requires 
that  the  candidate  for  a  position  holds  a  diploma  from  a  high 
school  or  an  institution  of  equal   standing. 


BRADLEY    CONSERVATORY  23 

Expression  and  Dramatic  Art 

The  course  offered  in  this  department,  runs  parallel  to  the 
work  done  in  the  best  schools  of  the  country.  The  pupils  are 
brought  vitally  in  contact  with  the  most  modern  methods  of 
study  in  all  phases  of  Expressional  work.  The  student's  mind, 
voice  and  body  become  efficient  instruments  of  expression. 
Special  emphasis  is  given  the  speaking  voice,  the  latent  good 
qualities  of  each  voice  being  brought  out  and  its  possibilites 
of  resonance,  richness  and  control  developed  without  loss  of 
its  individuality.  Valuable  and  attractive  recital  programs  and 
the  presentation  of  plays  in  which  the  pupils  appear  are  a  part 
of  the  plans  for  the  development.  Working  happily  and  busily 
under  expert  guidance,  they  acquire  a  definite  skill  in  acting 
and  the  knowledge  of  stage  craft. 

Those  students  wishing  to  turn  their  study  to  professional 
account,  will  find  themselves  well  equipped  and  will  be  put  in 
touch  with  opportunities  in  their  chosen  field. 

A  junior  course  has  been  arranged  for  children,  and  their 
development  will  be  given  the  most  careful  attention. 

Special  Students 

Students  not  desirous  of  completing  a  prescribed  course,  may 
specialize  along  any  line.  Such  students  will  be  entitled  to  all 
free  advantages  of  the  Conservatory. 

Preparatory   Course 

Vocal  Expression:  Interpretation  of  Literature.  Fundamental 
Principles. 

Voice  Culture :  Tone  production,  Tuning  the  instrument, 
Breathing,  Support  of  Tone,  etc. 
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Intermediate  Course 

Psychological  development  of  Expression.  Repertoire.  Vocal 
Interpretation.  Literary  Analysis.  Recital.  Story  Telling. 
Pedagogy. 

Voice  Culture:  Freeing  the  Tone.  Ear  Training.  Tone 
Modulation.  Quality  of  Tone.  Tone  Color.  Brilliancy  of  Tone, 
etc. 

Bodily  Expression :  Principles  underlying  bodily  responsive- 
ness.    Development  of  the  unity  of  the  bodily  response. 

Drama:  Characterization,  scene  practice  and  presentation  of 
plays.  Contemporaneous  and  classical  drama — analysis  and  pres- 
entation. 

Advanced  Course 

Recitals.  Lecture  Recitals.  Interpretation  and  arrangement 
of  books  and  plays  for  recital.  Entire  evening  programs.  Prac- 
tice teaching. 

Voice  Culture:  Perfecting  of  voice  as  an  instrument  of 
expression. 

Drama:  Pageantry.  Staging  of  out-door  plays,  masques, 
festivals,  etc. 

During  the  senior  year,  one  public  recital  is  required. 

Post  Graduate  Course 
The  Post-Graduate  Course  covers  a  period  of  two  years,  for 
which  a  diploma  is  granted. 


Charles  H.  Keep 


Edith  Clinebell 


Lamberto  A.  Montovani 


Raymond  Rheaume 


May  V.  Ulrich 
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Modern  Languages 

This  department  is  fully  equipped  and  prepared  to  meet  the 
most  exacting  demands  for  thorough  and  comprehensive  training 
in  Modern  Languages.  Taking  careful  account  of  the  great 
advancements  and  improvements  in  pedagogical  methods  of  lan- 
guage study  during  the  last  years,  the  instructors  in  this  depart- 
ment are  in  the  position  to  meet  all  individual  needs  and 
inclinations  to  assure  successful  work  as  far  as  this  is  possible, 
where  earnest  pupil,  capable  teacher,  and  efficient  method,  meet. 

The  old  method  of  teaching  languages,  was  training  the  eye 
only.  The  new  method  trains  the  eye,  the  tongue,  and  the 
ear.  In  every  study  and  in  every  work,  there  is  a  sequence. 
In  the  study  of  languages,  the  objective  point  should  be  con- 
versation. 

The  old  system,  which  is  still  followed  by  some  instructors, 
by  which  the  pupil  is  required  merely  to  translate,  does  not 
meet  this   requisite. 

A  normal  person  can  learn  to  speak  a  foreign  language  with 
ease  and  accuracy.  A  knowledge  of  the  grammar,  a  study  of 
the  harmony  of  the  language,  and  a  perfect  diction,  are  absolutely 
necessary,  whether  the  pupil  is  preparing  for  college,  studying 
voice,  or  wishes  to  acquire  a  speaking  knowledge  of  the 
language. 

French  Course 

The  French  Language  is  composed  of  very  fine  delicate  vowel 
sounds,  which  can  be  communicated  to  the  ear  of  the  pupil 
by  oral  instruction  only.  It  is  not  possible  to  represent  these 
sounds  by  writing  or  reading  words  that  represent  them  approx- 
imately. 

Students  are  seldom  acquainted  with  the  sounds  and  articula- 
tion of  their  own  language,  which  they  pronouce  mechanically 
and  without  understanding  how  or  why.  Hence,  the  difficulty 
they  encounter  in  a  foreign  language,  is  defective  hearing,  power 
to  master  the  sounds  of  the  vowels. 
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Since  we  must  admit  that  these  sounds  do  not  exist  in  English, 
we  must  also  admit  that  the  earlier  the  study  is  begun,  the 
easier  the  power  of  imitating  is  developed. 

,  Recognizing  this  fact,  the  Bradley  Conservatory  offers  a  course 
for  children.  The  length  of  time  required  cannot  be  stated,  as 
some  are  able  to  hear  differences  in  pronunciation  much  more 
readily  than  others. 

I.     Children's  Classes. 

(a)  Elementary — Pronunciation,  Reading,  Games,  Simples 
Notions  de  Francais. 

(b)  Intermediate — (a)  continued,  Nos  Premiers  Pas  en 
Notions  de  Francais. 

(c)  Advanced — Conducted  entirely  in  French,  Second  Livre 
de  Francais. 

II.     Short  Course. 

Especially  for  Voice   Students  who   have  not  the  time  to 

follow  the  three  years'  course. 
Grammar,  Diction,  Easy  Prose.     Four  terms. 

III.  Academic  Course. 

High  School  and  College  Credit.     Three  years. 

(a)  Elementary  French  Grammar,  Easy  Reading  Prose; 
Conversation,  Drill  in  Pronunciation. 

(b)  Advanced  Grammar,  Selected  Readings,  Conversation. 

(c)  Composition,  Selections  from  leading  French  writers. 
Choice  to  be  made  to  meet  requirements.  Class  con- 
ducted entirely  in  French. 

IV.  Classes  in  Conversation. 

(a)  Elementary. 

(b)  Advanced. 
Class  in  Diction. 

V.    Advanced  Course. 

History  of  the  French  Language. 
French  History. 
French  Literature. 
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VI.    Course  in  Literature. 

(a)  Study  of  French  Literature  and  Classics. 

(b)  Study  of  Modern  French  Literature. 

Phonetics — Daily  practicing  of  exercises  not  less  than  half 
an  hour  daily. 
Pupils  enrolled  in  any  of  the  above  courses  are  urged  to  attend 
these  class  lessons. 

Spanish  Course 

I.    Elementary. 

Short  Course  in  Grammar. 
Easy  Reading. 
II.    Commercial. 

Short  Course  in  Grammar. 
Study  of  Business  Terms. 

Reading  and  Translating  of   Business   Letters  and  Adver- 
tisements. 
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Graduation  and  Diplomas 

Piano,  Organ,  Voice,  Violin,  Violoncello^ 

Graduates  in  Piano  or  Organ,  who  are  candidates  for  the 
Soloist's  Diploma,  are  required  to  complete  the  full  Theoretical 
Course,  the  Course  in  Ensemble  Playing,  and  four  terms  of 
the  Normal  Course  as  prescribed  in  this  catalog  (pages  20,  21, 
22).  The  candidate  is  required  to  give  one  recital  during  the 
senior  year  and  to  creditably  pass  all  examinations. 

The  requirements  of  candidates  for  the  Teachers  Diploma 
in  Piano  or  Organ,  are  the  same  as  for  the  Soloist's  Diploma, 
with  the  exception  of  a  public  recital  and  the  second  year 
Ensemble  Playing.  The  full  Normal  Course  is  required  (page  22). 

Graduates  in  Voice  for  the  Soloist's  Diploma  must  complete 
the  full  Theoretical  Course  (page  20)  ;  four  terms  of  French ; 
the  candidate  must  have  studied  piano  sufficiently  to  play  accom- 
paniments of  moderate  difficulty.  One  recital  is  required  during 
the  senior  year. 

The  requirements  of  candidates  for  the  Teacher's  Diploma  in 
Voice  are  the  same  as  for  the  Soloist's  Diploma,  with  the 
exception  of  a  public  recital.  The  full  Normal  Course  is  required 
(page  22). 

Graduates  in  Violin  or  Violoncello,  who  are  candidates  for 
the  Soloist's  Diploma,  are  required  to  complete  the  full 
Theoretical  Course  and  Course  in  Ensemble  Playing  (pages 
20,  21),  and  to  have  studied  piano  sufficiently  to  play  accom- 
paniments of  moderate  difficulty.  One  recital  is  required  during 
the  senior  year. 

The  requirements  of  candidates  for  the  Teacher's  Diploma  in 
Violin  and  Violoncello,  are  the  same  as  for  the  Soloist's  Diploma, 
with  the  exception  of  a  recital.  The  full  Normal  Course  is 
required  (page  22). 

The  Post  Graduate  Course  in  the  above  branches,  requires 
two  years,  for  which  a  diploma  is  granted  with  a  degree  of 
Bachelor  of  Music   (page  19). 
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Public  School  Methods 

Requirements  for  Diploma  in  Public  School  Methods  (page 
23). 

Dramatic  Art 

Requirements  for  Diploma  in  Dramatic  Art  (pages  24,  25). 
The  Post  Graduate  Course  in  Dramatic  Art,  covers  two  years, 
for  which  a  Diploma  is  granted  (page  25). 

Examinations 

Examinations  in  all  Theoretical  studies  are  required  at  the 
end  of  each  term.  A  grade  of  seventy-five  per  cent  must  be 
made  to  pass  from  one  class  to  another. 

Examinations  are  required  for  entrance  to  the  Junior  and 
Senior  classes  in  Piano,  Organ,  Voice,  Violin,  Violoncello.  On 
the  completion  of  the  Advanced  Course  in  any  of  the  above 
branches,  a  final  examination  for  graduation  is  given. 

Free  Advantages 

Concerts  and  recitals  by  the  faculty. 
Classes  in  Sight  Singing. 
Interpretation  Classes. 
Orchestral  Classes. 
Chorus  Work. 

Positions 

The  Bradley  Conservatory  has  frequent  requests  for  capable 
teachers.  The  Conservatory  is  always  ready  to  recommend  its 
graduates. 

The  general  demand  is  for  teachers  who  are  able  to  teach 
more  than  one  branch — Piano  and  Organ ;  Voice  and  Piano  ; 
Piano  and  Violin,  or  Public  School  Methods  with  Voice  or 
some  instrument. 
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Concerts  and  Recitals 

Peoria  offers  music  students  the  very  best  opportunities  to 
hear  the  great  orchestras  and  artists  of  the  world.  These  are 
brought  to  the  city  by  different  organizations,  schools  and  by 
special  management. 

During  the  school  year,  many  concerts  and  recitals  are  given 
by  members  of  the  faculty,  graduates  and  students  from  the 
various  grades. 

Under  the  management  of  the  Bradley  Conservatory,  a  series 
of  outside  artist  concerts  will  be  given  during  the  coming  school 
year.  These  concerts  will  be  given  in  the  chapel  of  the 
Institute. 

Room  and  Board 

Laura  Cottage,  a  dormitory  for  girls,  faces  the  campus.  It 
has  rooming  accommodations  for  twenty  and  can  give  board 
to  about  sixty-five.  Make  early  application.  It  affords  an 
excellent  home  for  women.  Board  and  room  can  also  be  ob- 
tained in  private  families  at  reasonable  rates.  The  Institute  will 
make  special  efforts  to  secure  satisfactory  conditions  as  to 
boarding  and  rooming  accommodations  in  the  neighborhood.  A 
list  of  boarding  places  is  kept  on  file  at  the  Recorder's  office. 

Piano  and  Organ  Practice 

All  practice  must  be  arranged  for  at  the  Conservatory,  unless 
special  arrangements  are  made  for  students  to  have  pianos  in 
their  own  rooms.  The  pipe  organ  in  the  Chapel  is  available  to 
students  for  practice. 

Physical  Training 

Elementary  Class  Work  is  given  in  Swedish  Gymnastics : 

(a)  To  awaken  a  healthful  interest  in  bodily  exercise  and  a 
spirit  for  play  through  cooperative  games. 

(b)  To  lessen  the  cerebral  circulation  after  mental  work  of 
the  classroom. 
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(c)  To  correct  faulty  positions  in  standing  and  walking, 
as  round  shoulders,  forward  head,  flat  chest,  and  slight  cases  of 
spinal  curvature. 

Advanced  Class  Work  with  Apparatus  is  carefully  graded  so 
as  to  secure  progressive  difficulty  and  also  proper  coordination. 
Physical  Balance  Work,  Folk  Dancing,  Aesthetic  Dancing,  Out 
Door  Sports,  Field  Hockey,  Basketball,  Indoor  Baseball  and 
Tennis. 

The  gymnasium  is  one  of  the  largest  and  best  equipped  in 
the  state.  On  the  ground  floor  are  to  be  found  bowling  alleys, 
pool  tables,  a  swimming  pool,  showers  and  lockers.  On  the 
second  floor,  besides  the  necessary  offices  are  the  gymnasium 
for  men,  another  for  women,  club  rooms  and  a  lecture  room. 
On  the  third  floor  is  located  a  large  social  hall.  Each  gymnasium 
contains  all  the  necessary  apparatus  and  equipment  for  sys- 
tematic physical  training. 
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Music  Credits — College  Work 

Credit  is  allowed  toward  college  graduation  at  Bradley  In- 
stitute, for  certain  courses  taken  in  the  Conservatory  of  Music. 
The  total  credit  allowed  for  one  taking  the  B.S.  degree,  would 
not  be  above  24  semester  hours.  The  courses  giving  credits 
are: 

Ear  Training  General  Theory  of  Music 

Harmony  Composition 

Counterpoint  History  of  Music 

Bradley  Institute  is  planning  very  important  additions  to  its 
work.  For  several  years  the  B.S.  degree  has  been  given  in  Home 
Economics  and  Manual  Training.  Beginning  with  next  Fall,  it 
is  planned  to  extend  the  college  courses  in  Liberal  Arts,  partic- 
ularly Science  and  Literature  so  as  to  grant  a  full  college  degree 
in  these  lines.  The  student  will  find  the  very  best  instruction  in 
the  standard  departments,  History,  English,  Mathematics,  Sciences, 
Foreign  Languages.  It  is  also  proposed  to  add  a  Department  of 
Education,  furnishing  the  training  required  for  teaching  in  grades 
and  high  school,  and  carrying  a  state  certificate  without  exam- 
ination. There  will  also  be  added  instruction  in  Sociology, 
Philosophy,  Economics,  etc.,  and  also  a  department  of  Business 
and  Commerce,  giving  instruction  in  accounting,  money  and 
banking,  business  management,  salesmanship,  and  the  like. 

Students  in  the  conservatory  of  music  can  take  such  college 
courses  as  are  appropriate. 

The  Institute  offers,  also,  a  great  variety  of  courses  in  Home 
Economics  and  Manual  Training,  for  use  in  the  home  or  in 
teaching  positions.  Vocational  lines  are  offered  also — Automo- 
bile, Practical  Electricity,  Machine  Shop,  Drafting,  Woodwork, 
Metalwork,  the  Tractor,  Watchmaking,  Jewelry,  Engraving, 
Optics.  Students  who  are  interested  to  combine  some  general 
college  or  vocational  work  with  courses  in  music,  should  consult 
the  Director  of  the  Institute,  either  by  writing  or  personal 
interview. 
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Rules  and  Regulations 

All  students  enrolling  in  the  Bradley  Conservatory  must  con- 
form to  the  following  rules  and  regulations : 

All  tuitions  for  the  term  are  payable  strictly  in  advance. 

All  business  transactions,  such  as  the  paying  of  term  bills, 
etc.,  must  be  made  at  the  office. 

Students  will  not  be  allowed  to  change  teachers  or  to  enter 
classes  without  the  consent  of  the  Director. 

Students  are  expected  to  enroll  at  the  beginning  of  the  terms, 
but  enrollment  may  be  made  at  any  time  during  the  year. 

No  student  will  be  received  for  less  than  a  term  of  nine  weeks 
unless  by  special  arrangement  made  with  the  Director. 

Lessons  missed  by  the  student  will  be  made  up  only  in  the 
case  of  illness. 

Lessons  missed  must  be  made  up  within  the  term,  and  in  no 
case  will  the  term  be  extended  except  in  the  case  of  protracted 
illness,  special  arrangement  having  been  made  at  the  office. 

Lessons  falling  on  national  holidays  will  be  made  up. 

Student  reports  will  be  furnished  to  parents  twice  a  year,  if 
desired,  or  at  the  end  of  each  term. 

No  student  will  be  allowed  to  take  part  in  any  public  enter- 
tainment, recital,  concert,  or  any  other  performance,  in  any 
capacity,  without  the  consent  of  his  teacher  and  of  the  Director. 

Students  enrolled  in  any  regular  course,  expecting  to  graduate, 
will  be  required  to  take  two  lessons  per  week  throughout  the 
Junior  and  Senior  years. 

Juniors  and  Seniors  are  required  to  study  with  the  heads  of 
departments. 

Students  are  required  to  attend  all  concerts  and  recitals  giyen 
by  the  Conservatory,  unless  excused  by  the  Director. 
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Faculty 

Mr.  Stead,  Director  of  the  Bradley  Conservatory,  is  a  graduate 
of  the  new  England  Conservatory  at  Boston,  where  he  studied 
Piano,   Organ,  Voice,   Harmony,   Composition    and    Theory    of 
Music  for  six  years.     In  1903,  he  studied  piano  in  Paris,  with 
I.  Phillip,  of  the  National  Conservatory,  and  organ,  with  Widor 
and   Wright.     In    1908,   returning  to   Europe,   he   studied   piano 
with  Ignac  Friedman,  the  great  exponent  of  the 
Leschetizky    school,    and    otgan    with    Alexander 
Franklin     Guilmant,  of  Paris.     For  some  years,  Mr.  Stead 
Stead         was  director  of  the  Yankton  College  Conservatory 
of  Music,  Yankton,  South  Dakota,  and  was  also 
for  several  years,  director  of  the  Illinois  College 
of  Music,  of  Jacksonville,  111.,  building  up  a  large  school  of  music. 
Mr.  Stead  founded  the  Peoria  Musical  College  in  1911,  and  for 
.-tiine  years  has  been  its   President  and  Director.     The   College 
ihas   been    recognized   as   one   of   the   leading   schools   of   music 
in  the  country.    As  a  pianist,  organist  and  conductor,  Mr.  Stead 
stands  very  high  in  the  musical  profession.     As  a  teacher,  he 
has  met  great  success  and  numbers  among  his  pupils,  not  only 
concert  pianists   and   organists,   but   many  teachers  holding  ex- 
cellent positions.    For  two  years,  Mr.  Stead  was  President  of  the 
Illinois  music  teachers'  association. 

Mrs.   Stead,  after  completing  a  course  in  the  Yankton  Con- 
servatory of  Music,  entered  the  New  England  Conservatory  of 
Boston,    studying   pianoforte   with    Carl   Faelten;    harmony   and 
composition    with    Dr.    Percy    Goetschius.      Mrs. 

Mabel      Stead  was  als0  a  pupil  °*  Emil  I/iebling  and  later 

spent    several    seasons    in    study    with    Madame 

KlggS         Bloomfield  Zeisler,  followed  by  several  years  in 

Stead         paris  an(j  Berlin,  wnere   she  nad  the  advantage 

of    study    with    Ossip    Gabrilowitsch    and    Josef 

Lhevine.     Mrs.    Stead   has    met   with    great    success    in    concert 

work,  and  has  achieved  remarkable  results  as  a  teacher. 
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Mrs.  Chaffee,  teacher  of-  piano  and  fundamental  training  for 
children,  is  an  enthusiastic  advocate  of  the  methods  so  carefully 
worked  out  and  so  successfully  demonstrated  by 
ri I   If  the    Faelten    Plano±°rte    School    and    the    New 

Dudley       England  Conservatory  of  Music,  the  two  leading 
Chase        musical    institutions    of    Boston.      Mrs.    Chaffee's 
Chaffee       training     and     experience     have     been     acquired 
through  several  years  of  study  in  the  New  Eng- 
land  Conservatory  and  many  years  of  teaching.     Mrs.   Chaffee 
is  director  of  the  Children's  department  and  has  taught  in  the 
Peoria  Musical  College  for  eight  years. 

Miss  Jansen  is  a  graduate  of  the  New  England  Conservatory 
of  Music,  Boston,  Massachusetts,  and  completed  the   Teacher's 
Certificate  Course  of  the  A.  K.  Virgil  School,  of 
New   York   City.     Miss  Jansen  has  also   studied 
Adelaide     with    Busoni    ana   the   late   Edward   MacDowell. 
Jansen       For    three    years,    Miss    Jansen    was    a    member 
of  the  faculty  of  the  Denver  University  School 
ot  Music  and  for  several  years  was  a  very  suc- 
cessful private  teacher.     Miss  Jansen  has   taught  piano   in   the 
Peoria  Musical  College  four  years. 

Mr.  Keep  was  born  in  London,  England,  was  boy  chorister  in 
celebrated  London   Church  under  Joseph   Barnby,   where   at  an 
early  age  he  absorbed  the  best  in  church  music,  including  stan- 
dard   Oratorios.      He    studied    later    in    London,    with    Alberto 
Randegger,  world  famous  teacher,  with  Gregory 
Charles       Hast,    Thos.    Blackburn,    ana   othei    weir  known 
it  teachers,  was  tenor  soloist  at  the  largest  Congre- 

jr    '  gational  Church  in  London,  also  at  the   famous 

P  St.  Annes  Soho  and  engaged  in  concert  work. 
Mr.  Keep  came  to  America  ten  years  ago,  studied 
in  New  York,  with  Julius  Meyer,  was  tenor  soloist  at  Calvary 
Baptist  Church,  St.  John  the  Divine  Cathedral,  member  of  the 
Musical  Art  Choir,  under  Dr.  Damrosch,  Schola  Cantorum  under 
Kurt  Schindler,  also  teaching  privately  in  Brooklyn.  From  1917- 
1919,  Mr.  Keep  was  head  voice  teacher  at  Bethany  College,  Linds- 
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borg,  Kansas,  was  tenor  soloist  at  Messiah  Festival,  1919,  soloist 
in  the  Messiah  at  Wichita  Municipal  Festival,  1919,  head  of  voice 
department  of  Illinois  College,  Jacksonville,  Illinois,  1920. 

Mr.  Tello  began  his  early  training  in  the  National  Conserva- 
tory  of    Brazil,   at   Rio   Janeiro,   after   which   he   spent   several 
years   in  the   National   Conservatory   at   Mexico   City,   at  which 
place  he  graduated.     After  that  he  went  to   Berlin,   where  he 
spent  three  years  under  Professor  Joseph  Joachim. 
Mr.    Tello    began    hh    teaching   at   the    National 
Conservatory   of   Mexico,   and   was   there    for    a      Jar%nHn^ 
period    ot    two    years,    after   which   he    came   to  T 

America,  ana  was  engaged  in  concert  work  for  * 

the   following  three  years.     During  this  time  he  16110 

covered  practically  every  state  in  the  union.  Mr. 
Tello's  teaching  experience  in  this  country  has 
been  as  follows :  One  year,  Head  of  Violin  Department  at  the 
University  of  New  Mexico;  One  year  as  private  teacher  in  the 
Fine  Arts  Building,  Chicago,  Illinois ;  Two  years  as  Head  of 
the  Violin  Department  at  Bethany  and  Washburn  Colleges,  and 
this  year  is  joining  the  faculty  of  Bradley  Conservatory  of 
Music  as  Head  of  the  Violin  Department. 

Miss  Meek  graduated  in  piano  from  the  Peoria  Musical  Col- 
lege in   1914,   under   Franklin   Stead.     The  next 
year   was    spent    in    further    study   under    Harry    Elizabeth 
Patterson   Hopkins,   of  Washington,   D.   C,   and        Pp-prv 
later,  one  year  with  Howard  Wells  of  Chicago.         «     , 
Miss  Meek  completed  the  Post  Graduate  Course 
of  the  Peoria  Musical  College  in  1917,  and  for 
the  past  four  years  has  taught  very  successfully  in  the  college. 

Mr.  Mantovani  was  a  pupil  for  several  years  at  the  Guiseppe 
Verdi  Conservatory  for  Music,  Milan,  Italy,  his 
native  country.  At  the  Conservatory  he  studied  LambertO 
violoncello  with  E.  Magrini,  counterpoint  and 
composition  with  Mr.  M.  Tarengli.  Mr.  Man- 
tovani also  studied  violoncello  with  R.  Nagal 
of  the  Boston  Symphony  Orchestra  and  of  the 
Mischa  Elman  quartette. 


A. 

Mantovani 
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Miss  Ulrich,  teacher  of  violin,  began  the  study  of  violin  with 
local  teachers   and  William   Lewis,  who  has  the 
distinction  of  being  Maude  Powell's  first  instruc- 
May  V.       tor.     Later,    Miss   Ulrich   studied   with    Spiering, 
Ulrich       Emile   Sauret,   and  also   with   Sol   Cohen   in   the 
Peoria    Musical    College,    completing    the    Post 
Graduate  Course  in  1917.    Since  then,  Miss  Ulrich 
has  studied  violin  with  Leon  Sametini  of  Chicago.    Miss  Ulrich 
has  been  a  very  successful  teacher  in  the  Peoria  Musical  College 
for  several  years. 
Mrs.  Faginkrantz  is  a  graduate  of  the  Peoria  Musical  Col- 
lege,  having  studied  for  a  number  of  years  under 
iiillleen       Mabel  Riggs  Stead.    For  two  years  she  traveled 
Hoover       as  pianist  and  accompanist  with  a  concert  com- 
Fagin-  pany.      Mrs.    Faginkrantz    has    been    the    official 

krantz    accompanist  of  the  school  and  has  taught  piano 
successfully  one  year  in  the  college. 
Miss  Cunebell  has  been  an  advanced  student  of  voice  culture 
under  Mary  Holmes  Thompson  for  a  number  of 
years.     Miss  Chnebell  is  not  only  one  of  the  best 
Edith         younger   singers   of    Peoria,   but   a   good   pianist 
Clinebell     ana   accompanist   and   has   had   considerable    ex- 
perience in  teaching.     Miss   Clinebell  has  taught 
one  year  in  the  college. 
Miss   Lagron   received  her  training  in  French,   from   private 
tutors  and  at  the  University  of  Michigan,  Ann  Arbor,  Michigan, 
later  studying  at  the  University  of  Dijon,   France,   specializing 
in  Modern  Languages.     For  seven  years  she  was 
teacher   of    French   at  the    Peoria   High   School, 
Naomi        where    she    also    taught    English.      Miss    Lagron 
Lagron       places    special   emphasis   on   the   correct  pronun- 
ciation   and    diction.      The    colleges    have    recog- 
nized her  work  m   both  French  and  Italian,  by 
accepting   her   pupils   without   examination,   and   allowing   them 
credit    for    work    done    with    her.      Miss    Lagron    also    teaches 
Spanish  and  Italian. 
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Mr.  Rheaume  studied  clarinet  for  two  years,  1899  and  1900, 
at  the  Conservatory  of  Music,  of  Elkhart,  Indiana,  under  Henry 
W.   Giese,   E-flat  clarinet  soloist  with  Liberitti's 
band,  and  harmony  under  Franklin  P.  Boyer,  of    p«vrrirvnfi 
the  same  institution.     Later,  Mr.  Rheaume  took    •ttaymona 
a   post   graduate    course    under    Franz    Schoepp,     Rheaume 
famous  clarinet  soloist  of  Gnmore's   band.     Mr. 
Rheaume    places   particular    stress   on   tone   pro- 
duction, and  has  had  much  success  as  a  teacher.    He  also  studied 
saxaphone  under  E.  A.  Lefebre,  well  known  saxaphone  soloist. 

Miss    Janssen    studied   public   school   music   methods   in   the 
Peoria  Public  School  Normal  Course,  and  also  graduated  from 
the   American   Institute   of    Normal    Methods    at 
Evanston.     She  has  had   further  training  under       Ttskntzlisz 
several   excellent  supervisors  of   music,   and  has       UullGil& 
studied    voice    for    some    time.      Miss    Janssen's      Jansseil 
experience  in  teaching  music  in  the  schools,  ex- 
tends over  a  period  of  ten  years,  during  which 
time    she    has    held   positions,    both    as    special    teacher    and    as 
supervisor.    Miss  Janssen  was  added  to  the  faculty  last  year. 

Miss  Collinson,  after  completing  a  course  in  music  at  Hed- 
ding  College,  entered  the  Peoria  Musical  College, 
where    she    completed    the   course    in   piano    and        Beilla 
theory  in    1918.     Two  years   later,   under   Mabel         Marie 
Riggs  Stead,  Miss  Collmson  completed  the  Post-     p  ,,. 
Graduate   course   in   piano,   receiving  the   degree     Collmson 
Bachelor  of  Music.    Miss  Collinson  has  had  con- 
siderable experience  in  private  teaching  and  has  been  recently 
added  to   the  Bradley  Conservatory  teaching   force. 

Miss   Geiger,  teacher  of  Expression  and  Dramatic  Art,  is  a 
niece  and  student  of  the  late  Clay  Clement,  eminent  actor  and 
playwright.    This  relationship  affords  her  a  close 
association  with  some  of  the  most  prominent  per-    Tn«AnliiTi*i 
sons   of   the    dramatit   profession.      Miss    Geiger   JOSepmne 
comes  to  the  Bradley  Conservatory  from  the  Peo-        Geiger 
ria   Musical   College.     Her  success  as   a   teacher 
and    dramatic    coach    is    established.      Her   work 
is  based  on  a  thorough  knowledge  of  the  methods  of  the  Emerson 
College,  Boston,  and  the  Columbia  College  of  Expression,  Chi- 
cago.     Six   years   as    a   successful   teacher,   concert   reader   and 
dramatic   coach  have  brought  her   deserved   recognition. 
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Class  of  1920 


Piano  and  Theory 

Vera  Bane  Peoria 

POST  GRADUATE  COURSE 

Degree,  Bachelor  of  Music 

Piano 

Beula  Marie  Collinson  Peoria 

Public  School  Music 

Eudora  Lindsay  South  Frankfort,  Ky. 

DIPLOMAS  AND  DEGREES  AWARDED 

JUNE  17TH,   1920. 

Students  who  have  received  Diplomas  from  the  Peoria  Musical 

College  during  nine  years,  1911-1920,  will  be  known  as  members 

of  the   Bradley  Conservatory  Alumni. 

A  few  Student  Programs  of  1919-1920 
Senior  Piano  Recital 

by 

MISS  VERA  BANE 

Pupil  of 

Mabel  Riggs  Stead 

MONDAY  EVENING,  MARCH  22,  1920 

Program 

Sonata,  A  Major  Mozart 

Theme  with  Variations 

Menuetto 

Rondo   (Turkish  March) 
Fantasie — Impromptu  Chopift 

Etude,  F  Major,  Op.  10  Chopin 

From  Uncle  Remus  MacDowell 

A  Deserted  Farm  MacDowell 

Witches'  Dance  MacDowell 

The  Little   Shepherd  Debussy 

Hark!  Hark!  the  Lark  Schubert-Liszt 

Polichinelle  Rachmaninoff 

Concerto,  F  Minor  Arensky 

Allegro  maestoso 
Andante  con  moto 
Scherzo — Finale 
(Orchestral  parts  on  second  piano  and  organ) 
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Post-Graduate  Piano  Recital 

by 

MISS  BEULA  COLUNSON 

Pupil  of 

Mabel  Riggs  Stead 

Assisted  by 

Mr.  Eugene  Colli nson 
Baritone 

Miss  Eilleen  Allan na  Hoover 
Accompanist 

MONDAY  EVENING,  MARCH  29,  1920 
Program 

1.  Concerto,  A  Minor  Grieg 

First  Movement 

(Orchestral  parts  on  second  piano) 

2.  Vulcan's  Song  Gounod 

3.  The  Waving  Scarf  Couperin-MacDowell 
Caprice  on  Airs  from  Alcesu,  Gliick- Saint  Saens 
Arabesque  Debussy 
The  Nightingale  Alabieff-Liszt 
Shepherd's  Hey  Grainger 

4.  Etude,  G  flat  Major,  Op.  10  Chopin 
Ballade,  A  flat  Major  CEopin 

5.  Give  a  Man  a  Horse  He  Can  Ride  O'Hara 
The  House  of  Memories  Aylward 
The  Next  Market-Day                                                   Old  Irish 

6.  Fantasy  on  Hungarian  Folk-Melodies  Liszt 

(Orchestral  parts  on  second  piano  and  organ) 


Naomi  Lagron  Josephine  Geiger 

Danelia  Janssen 
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Two  Hundred  and  Thirty-fifth  Student  Recital 

Piano,  Voice  and  Violin 
Program 


Napoli 

Mr.  Meyer  Wallk 

Nevin 

In  a  Gondola 

Miss  Grace  Gridley 

Lemont 

A  Lapland  Idyl 

Torjussen 

In  a  Gondola 

Miss  Ardelia  King 

Smith 

Petite  Berceuse 

Miss   Bettie  Van   Buskirk 

Hermann 

Berceuse  (from  Joceiyn) 

Godard 

Miss  Dorothy  Daily 

Waltz  in  E  flat 

Miss  Nancy  Hull 

Durrand 

The  Butterfly 

Miss  Eleanor  Burby 

Grieg 

Waltz  in  C  sharp 

minor 

Miss  Kathryn  Pattison 

Chopin 

To  Spring 

Grieg 

Chromatic  Waltz 

Miss  Nellie  Aitchison 

Godard 

Minuet 

Miss  Sarah  Miller 

Paderewski 

To  a  Vanishing  Race 

Cadman 

Pompadour's  Fan 

Miss  Sarah  Todd 

Cadman 

Polonaise 

Miss  Alma  Vandenburg 

Rieding 

Spring  Morning 

Miss  Virginia  Cappel 

Augieras 

Spring  Has  Come 

Miss  Florence  Watkins 

White 

The  Water  Lily 

MacDowell 

Shadow  Dance 

Miss  Margaret  Mulford 

MacDowell 
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Cradle  Song  Hauser 

The  Swan  Saint-Saens 

Oriental  Cm 

Miss  Eudora  South 

Barcarolle  F  minor  Rubinstem 

Miss  Janet  Hull 

Tell  Me,  Fair  Ladies  (from  Le  Nozze  di  Figaro)  Mozart 

Miss    Helen   Finch 
Romance  Francesco  Cilea 

Scherzo  Guiseppe  Martucci 

Miss  Ethel  Gilder 


Rigoletto  Fantasia 


Miss  Lillian  Stumbaugh 


Liszt 


Two  Hundred  and  Twenty-eighth  Student  Recital 

Pupils  of  the  Preparatory  Department 

Piano  and  Violin 

Program 


Topsy  Turvy 

Josephine  Cappel 

Cramm 

Bag-Pipes 

Bettie  Welton 

Sawyer 

Gipsy's  Night  Song  (Violin) 

Oehlmer 

Bettie  Van  Buskirk 

Mother's  Lullaby 

Gaynor 

Father's  Lullaby 

Jeanie    Cheyne 

Gay nor 

Gipsy  Camp 

Violet  Murphy 

Behr 

The  Dancing  Lesson 

Marjorie  Taylor 

DuceHe 
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March  of  the  Village  Soldiers 

Bailey  La  Porte 
At  the  Masquerade   (Violin) 

Elizabeth   Eichhorn 
Valse-Mazurka 

Shadow  March 

Dancing  Wavelets 

Fireflies 

Confidence 


Rainy  Day 
Will-O'-the-Wisp 

Carita   (Violin) 

Minuet 

Second  Waltz 

Slumber  Song 
Sunshiny  Morning 


Ruth  Weidler 

Anna  Rettburg 

Margaret  Miles 

Dorothy  Guth 

Ruth  Block 

Louise  Alice  Broberg 

Elwin  Ward 

Myrtle  Hitchcock 

Dorothy   Daily 

Lee   Scott 


The  Little  Dancer   (Violin) 

Faye  Gehlert 
The  Little  Wanderer 
Scherzo 

Mable   Schmitt 

Elfin  Dance 

Frances  Hoshor 


Gurlitt 

Wathall 

Loth 

Crarnna 

Emery 

Grant-Schafer 

Mendelssohn 

Liebling 
Laver 

Atherton 

Barnes 

Goddard 

Gurlitt 
Gurlitt 

Busck 

Gurlitt 
Gurlitt 

Jensen 
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Two  Hundred  and  Twenty-ninth  Student  Recital 

Tuesday  Evening,  January  20th,  1920,  8:15  o'clock 
Recital  Hall 
Program 
Concerto,  F  minor  Weber 

Larghetto 
Allegro 
March 
Presto 

Miss   Lyndell   Warmbire 


Farewell  Ye  Hills 

Miss    Clementine    Porter 

Tschaikowsky 

Song  without  Words 

Saint-Saens 

Two  Skylarks 

Miss  Esther  Mateer 

Leschetizky 

Polonaise,  C  sharp 

minor 

Chopin 

Sparks 

Miss  Mary  Armstrong 

Moszkowski 

In  Paradisium 

Dubois 

Toccata,  C  minor 

Mr.  Raymond  Johnson 

Halsley 

Andante 

Beethoven 

Krakowiak 

Miss  Wanda  Proudfit 

Paderewski 

The  Lark 

Glinka-Balakireff 

Toccata 

Miss  Mary  Thompson 

Leschetizky 

The   Mighty   Deep 

Mr.  Eugene  Collinson 

Jude 

Fantasia  Spagnuola 

Yon 

Finale  from  Concerto,  G  minor 

Mendelssohn 

Miss  Norma  Hofferbert 

Vissi  d'Arte  from 

Tosca 

Pucinni 

Sing  Robin,  Sing 

Miss  Ginevra  Chivington 

Spross 

Arabesque 

Debussy 

The  Nightingale 

Alabieff-Liszt 

Shepherd's  Hey 

Miss  Beula  Collinson 

Grainger 

Concerto,  F  minor 

Arensky 

Andante  con  moto 

Scherzc 

)-Finale 

Miss  Vera  Bane 
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Tuition  Fees 

All  tuition  fees  are  payable  in  advance  at  the  beginning  of  each 
term.  Private  lessons,  unless  otherwise  arranged  for,  one-half 
hour  in  length. 

PRIVATE  LESSONS 

Term  of  nine  weeks 
Piano —  One  per  week  Two  per  week 

Franklin  Stead $22.50  $45.00 

Mabel  Riggs  Stead 22.50  45.00 

Mrs.  Dudley  Chase  Chaffee 15.00  30.00 

Adelaide  Jansen 15.00  30.00 

Elizabeth  Perry  Meek 12.00  22.50 

Eilleen  Hoover  Faginkrantz 10.00  18.00 

Beula  Marie  Collinson 7.50  15.00 

Pipe  Organ— Franklin  Stead 22.50  45.00 

Voice — 

Charles  H.  Keep 20.00  40.00 

Edith    Clinebell 12.50  25.00 

Violin — 

Ignatius  L.  Tello 20.00  40.00 

May  Ulrich 12.50  25.00 

Violoncello — Lamberto  Mantovani . . .  20.00  40.00 

Clarinet,  Saxaphone — 

Raymond   Rheaume 14.00  28.00 

Cornet,  Trombone — 

10.00  18.00 

CLASS  LESSONS— Theoretical  Courses 

Ear  Training. 5.00 

Elementary  Harmony 7.50 

Keyboard  Harmony 7.50 

Second  Year  Harmony 7.50 

Third  Year  Harmony 7.50 

Counterpoint    7.50 

Composition,  Canon  and  Fugue 7.50 

General  Theory 7.50 

Piano    Ensemble 5.00 

Violin  and  Piano  Ensemble 7.50 
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Fundamental  Training  for  Adults 5.00 

Musical    History . .  5.00 

Normal   Training. 7.50 

Private  lessons  in  any  of  the  subjects  taught  in  classes  may 
be  had  from  the  class  instructor's  regular  rates  as  listed  above. 

Class  lessons  may  be  arranged  for  piano,  organ,  voice,  or  violin, 
at  special  rates. 

Children's  Department,  Faelten  System 

Mrs.  Dudley  Chase  Chaffee,  one  pri- 
vate lesson  and  class  lesson  per  week  $20.00 

Elizabeth  Perry  Meek,  Eilleen  Hoover 
Faginkrantz,  Beula  Marie  Collinson, 
one  private  lesson  and  class  lesson 
per  week 15.00 

Public  School  Music  Methods 

One  per  week  Two  per  week 
Class  Lessons 

Danelia  Janssen $  7.50  $15.00 

Private  Lessons 
Danelia  Janssen 15.00  30.00 

Expression  and  Dramatic  Art 

Private  Lessons,  1  per  week,  of  30  minutes  each 15.00 

Private  Lessons,  2  per  week,  of  30  minutes  each $30.00 

Children's  Classes 
Class  Lessons,  2  per  week,  of  45  minutes  each,  class  of  4. .  .$17.00 
Class  Lessons,  1  per  week  of  45  minutes  each,  class  of  4. . .     9.00 

Modern  Languages 

French,  Italian  and  Spanish 

Private  Lessons,  1  per  week $15.00 

Private  Lessons,  2  per  week 25.00 

Private  Lesons,  3  per  week 35.00 

Class  Lessons,  1  per  week  for  class  of  2  or  more,  per  person  10.00 

Conversation  classes  in  any  of  the  above  languages 5.00 

Children's  Classes,  2  per  week,  class  of  5,  per  person 10.00 

Children's  Classes,  1  per  week,  class  of  5,  per  person 5.00 

Physical  Training 

Class  Lessons $  5.00 
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Avery  Memorial 

The  Avery  Memorial  gift  which  includes  the  new  pipe  organ 
to  be  installed  at  once  by  the  Hinners  Organ  Company  of  Pekin, 
Illinois,  also  includes  a  new  equipment  of  pianos,  uprights  and 
grands,  so  that  the  equipment  of  the  Bradley  Conservatory  of 
Music  will  be  exceptionally  good  and  complete. 

The  Avery  Memorial  was  a  recent  gift  to  Bradley  Polytechnic 
Institute  by  the  children  of  Cyrus  M.  Avery,  founder  of  the 
Avery  Company  of  Peoria,  and  a  former  trustee  of  the  Institute, 
in  memory  of  their  parents,  Cyrus  M.  and  Minnie  E.  Avery 
and  sister,  Mrs.  Grace  A.  Giddings.  Mrs.  G.  C.  Treadway, 
Mrs.  G.  F.  MacClyment,  George  L.  Avery  and  Cyrus  Avery  of 
Peoria,  Illinois,  together  with  Corwin  Giddings,  presented  this 
memorial. 

Pipe  Organ 

Two  Manuals  and  Pedal.  Compass  of  Manuals:  CC  to  C-4,  61 
Notes.  Compass  of  Pedals:  CCC  to  F,  30  Notes.  Concave 
Radiating  Pedal  Keyboard:  A.G.O.  Model.  Tubular  Pneumatic 
Action  Throughout.  Oscillating  Tablets  for  all  Stops  and 
Couplers. 

Great  Organ 

1.  8'  Open  Diapason .Metal,  61  Pipee 

2.  8'  Melodia Wood,  61  Pipes 

I.  8'  Dulciana Metal,  61  Pipes 

4.  4'  Flute  d'Amour Metal,  61  Pipes 

5.  Great  to  Great  4'  Coupler 

6.  Swell  to  Great  4'  Coupler 

7.  Swell  to  Great  Coupler 

8.  Swell  to  Great  16'   Coupler 


Octave  4' 

Forest  Flute  4' 

Dulcet  4' 

Flautino  2' 


Tonal  Result 

by 

Great  to  Great 

4'  Coupler 
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Swell  Organ 

9.  9'  Violin  Diapason Metal,  61  Pipes 

10.  8'  Stopped    Diapason Wood,  61  Pipes 

11.  8'  Salicional Metal,  61  Pipes 

12.  4'  Harmonique  Flute Metal,  61  Pipes 

13.  8'  Oboe .' Metal,  61  Pipes 

14.  8'  Vox  Humana Metal,  61  Pipes 

15.  Swell  Tremolo 

16.  Swell  to  Swell  16'  Coupler 

17.  Swell  to  Swell     4'  Coupler 

18.  Swell  Unison   Separation 

Pedal  Organ 

19.  16'    Bourdon Wood,  30  Pipes 

20.  Lieblich  Gedeckt Wood,  30  Notes 

21.  Great  to  Pedal  Coupler 

22.  Swell  to  Pedal 

Combinations 

(Adjustable  at  Keyboard,  Moving  the  Stops) 
23-25.  Three    Adjustable    Combination    Pistons    affecting    Great    and 

Pedal  Stops. 
26-28.  Four    Adjustable     Combination     Pistons     affecting     Swell     and 

Pedal   Stops. 

Accessories 
29.  Wind  Indicator  Over  Manuals.       30.  Crescendo   Indicator. 

Pedal  Movements 

31.  Great  to  Pedal  Reversible.  32.  Balanced    Swell  Pedal. 

33.  Grand  Crescendo  and  Diminuendo. 
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